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J.N. HERLIN, INC,
68 THOMPLON STREET
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rigm Condifon, except where moted.
AU i lustratons have beew reduced e 649 of their onyina] sizes,

CONDITIONS oF SALE :
Prices are i u.S. dolfars de!mf, PotalE sl insaramee sce extra.

All ifem: are refurmable. However, all returms mo‘uoh-\ylleud.lmf'm
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Frowt cover. Hopita| Bouau«b ?an:r, March 24, 1964 . Back cover: Joufk
 Vaska, New York, April 23, 1983,
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pulse (for my mother)
(pour sa mere)

+ 2 Porigs Multtiplicats

/973 . One of So0 copies
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CARL ANDRE
ROBERT BARRY
DOUGLAS HUEBLER
JOSEPH KOSUTH

SOL LEWITT
ROBERT MORRIS
LAWRENCE WEINER




Anti-Illusion : Procedures/Materials

This exhibition, which includes film, music
and extended-time picces as well as
sculpture and painting, was made possible
by the extraordinary interest and encour-
agement of the Whitney's Director, John
I. H. Baur—-we are deeply grateful for his
support. Stephen E. Weil, Adminjstrator
of thé Muséum, made it possible for us to
present a series of evening events as part
of the exhibition. ' ”
Richard Tuttle's Octagons were made

--available through the generosity of The-
Betty Parsons Gallery. We would also like
to thank Klaus Kertess, Paula Cooper and

== Jock Truman for their help inlocating
new-work-for the exhibition,

Robert Flore, who did the photographs for
the catalogue, offered many valuable
suggestions in addition to a personal, visuat 1
documentation of the artists’ work which
would have been impossible to obtain
under ordinary circumstances. We would
also like to express our gratitude to Mrs.
Kasha Linville for her editorial and
bibliographic help, and to Carol Burns for
her patience and skill in compiling the
bibliography and typing endléess pages of
manuscript for the cataloguel
Finally, we are most Indebted to the artists
whose cooperation and willingness to make. ...
works for this show made the exhibition
possible.

Marcia Tucker, Associate Curator

James Monte, Assoctate Curator
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May 19, 1969-July 6, 1969
Whitney Museum of American Art
New York

6 5"10. o0

7. ANTIN, Eleamor. " Jo0 Lo.ot‘.f
Qw\/: lete sek of S poskcarcls from
Phcboo’rxfl\.: 67 Pﬁuhf ftecmetz,
waled b Awntin. 71\4 w\u'(ihjf
/u::‘od o/. Mt ek, aisembled —{rcw\
3 recipienty, is Mardh /15,1971 to
JW 9, 1973. Pra ‘holed i Leveraf
Carely, Creates in a,leu. Check Witk
adoled. e Yse ) og
Note ;. Twolviobuad mu'/ed('/vci/b~
Cardls are avaclsble ab vamsws fn'QJ_
Please mquare, - - :
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KEITH ARNATT

TV PROJECT

S ECLE B U RI AL

publication no.10

sponsered by GUSTAV ADOLFa. STELLA BAUM ;
edited by FERNSEHGALERIE GERRY SCHUM 8. N-P-,M-d [Ba'b‘a: 1961 ?)
7‘7(. oo

VOLUME | NUMBER | MAY 1969

Art-Language

The Journal of conceptual art

Edited by Terry Atkinson, David Bainbridge,
Michael Baldwin, Harold Hurrell

arte de sistemas

centro de arte y
comunicacién en el
museo de arte moderno

de la ciudad de
Contents buenos aires

Introduction |
Sentences on conceptual art Sol LeWitt 1
Poem-schema Dan Graham 14
Statements Lawrence Weiner 17
Notes on M1 (1) David Bainbridge 19
Notes on M1 Michael Baldwin 23 ' e "7 director del museo:
Notes on M1(2) David Bainbridge. 30 ‘ s e voaas ¢ iatav, guillermo. whitelow

”~

Art-Language is published three times a year by
Art & Language Press 84 Jubtlee Crescent, Coventry CV6 3ET © . organizacién y proyecto
England, to which address all mss and letters should be sent. de arte de sistemas:
» Price 75.6d UK. 2150 USA  All rights reserved jorge glusberg

Printed in Great Britain

9. Asebiof 14 constcunve ismess: S _
velt. 1fu 1=t [w 2. Vanbu{‘,s/; ced: Clo: Mool [/172).'[:?,4\.-&.-&.'“ B v J“/‘y
Art & la~guage Prest, May 1767- I?‘Il.)f Poicele of “perbifels rc,_a«fred with.

.

Ockober 1977. %250 00 accd free tape. ¥ts oo
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THE
BRITISH
AVANT
GARDE

An exhibition at
The New York
Cultural Center

(in association with
Fairleigh Dickinson University)

2 Columbus Circle
New York City

May 19 to
August 29
1971

in collaboration with

Studio
International

Organizer:
Charles Harrison
Director:

Donald Karshan




MARCEL BROODTHAERS

UN COUP DE: DES
JAMAIS N'ABQLIRA
IE HASARD

IMAGE

GALERIE WIDE WHITE SPACE ANTWERPEN
GALERIE MICHAEL WERNER KOLN

24 1969. Nuwber 4o of 9o copies o " papier me’cwo?/rafh‘quc
Eramsparent, " iwhaled by Broedthaers. 2-cm. Eear in owkicde
war g of last leaf. ¢ Is0O0. 0O
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THE JOHN WEBER GALLERY. .. ... ..

PRESENTS

SEVEN BALLETS IN MANHATTAN

PERFORMED BY

SUE BAILEY
JOANNE CARING
PETER FRANK
SUSAN MEINEMANN
MARK LEVINE

USING FIVE COLORS

® ® 00 O

BLACK BLUE GREEN RED YELLOW

BY

DANIEL BUREN

FROM MAY 27, 1973

TO JUNE 2, 1973

Ideas para completa¥’ contéxtos
Consultor : Robert D. Enzmann

Traductor: Joy A. Burgy

Contexts completion (deas
Consultant: Robert D. Enzmann

Translator: Joy A. Burb'

Buenos Aires : (1971?) #2500

. CONfEXT COMPLETION IDEAS

T
an art work by
'

Donald Burgy

oy Conwn;m Dr. Robert Duncan Enzmann

29. Krcfc/d: Sd\unko- Ga-
lerie , 197). %25, 00
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HANNE DARBOVEN

flash art edizioni

OEURLE 11/7/73

36. Iu,Lma/tfm. Milaue : 1973. 2000
Cofic.! Ion‘ubeo(. $ Yo.00

37. Bruxelles: MTL, 1973, 250 copres
fn‘wted. $65 0o
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18 PARIS IV. 70

“40. Dix-HUIT... N.p.: Sebh Siegelaub,
(1970?) %¢o.00

4

Andrew Dickson White Museum of Art
Comell University
February 11-March 16, 1969

4, EARTH ART. 1thaca, AMew York : 1970. ¥ so.00
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APPROCHE DESCRIPTIVE D'UNE PLAGE

THE
SWEET GRASS HILLS
OF
MONTANA

KUTOYISIKS
AS SEEN

‘" FROM
THE MILK RIVER
OF
ALBERTA

KINUK SISAKTA
s
HAMISH FULTON

PAUL-ARMAND GETTE

4. Torwo : Sférvuc, 197/,

% 30. 0o

MARS 1972
CENTRE CULTUREL SUEDOIS - 11, RUE PAYENNE - PARIS 3

43, %25 00

.‘—" .‘
. 40>
‘li

R & .

Lost Day
lith March, 1971

Ast for All, 12 Fournier St. London E.1 Tel 2470161

{

| 46, a-h. GILBERT & GEoRGE. Their series of
| 8 limericks, lackimy the sth, all siqmed in red

fwh Ly both. With a 14'8’“&' )o.ﬁ:tarvf Ipoiéwhe‘!
| March (?) 24, 1972.. ¢ J000. 00




Shyness Experience
Ind April, 1971

Wb March, 1971

NS UIEND

Art for All, 12 Fournier St. London E.1 Tel 2470161

Worldliness Normal Boredom
Ist May, 197}

13th April, 1971
e —— T T
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Art for All, 12 Fournier St. London E.1 Tel 247 0161

{ Antfor All, 12 Fournier St. London E.1 Tel 2470161




Manliness !
15th May, 1971 Artist’s Culture
19t May, 1971
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Art for All, 12 Fournier St. London E.1 Tel 2470181 Agtlor All, 12 Fournier St. London E1* Tel 247 0161
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The Adaison Gallery of American Art, Andover, Massachusetts

May B — June 14,1970

“Dougles Husbler it & resl artimt™ — C, C, Cook, Direcior

I3, Tustribed to Johw Perreanlt. $ 35 0o

DURATA

DURATION

Douglas Huebler

G, Terwe : S/)Cl'bv\e/
1970, #So.oo




Variable Works (in Progress)

Dusseldorf, Germany — Turin, Ialy

(Description of "Simultaneous” Exhibition with Konrad Fischer, Dusseldor! and

Galleria Sperone, Turin.)

December 25, 1970 - December 31, 1970

At 10:00a.m. Christmas morning near Selestat,"France (located approximately

at the middle point between Dusseldorf and Turin) the artist will flip a coin that
will determine the direction towards which he will begin to "hitch-hike" towards
one or the other gallery: '"heads", North, 'tails", South. At the conclusion of
that ride (and each subsequent ride) another "flip" will be made to determine the
direction towards which the artist will next hitch-hike; he will either coantinue in
the same direction or reverse it according to "chance". (Each day's travel will
cease either after a continuous ride to Dusseldorf or Turin: or after approximately
seven hours have passed at which tlmovtho artist will find lodging in the general
area where he finds himself.) In emn!r case the artist will begin the next day's
travels at 10:00a.m if he bas arrived at Dusseldorf or Turin he has no other
choice than to hitch-hike toward the other. After the first ride be will again resort

to chance. . ..and so on: each subsequent ride determined by the coin.

- January 12, 1971

The "documentation" of each of the first seven days of the exhibition wilt-Be on view

in the two galleries: all documentation of travel to the North be at Konrad Fischer,

travel to the South will be at the Galleria Sperone, 1l consist of maps, Polaroids,

names, time, direction and distances, etc.

\ Douglas Huebler

. Area wap cf the ,a'cce owm VerJdo. -¢ 73, c0




QQ.Q\‘M’ .bs...ws.:\ .:.....\ Tw‘@vu -300._\0 Yl Ly
— :

Y GISPON JO ENatN Yyl JO TIOUN0) [RUOTINUIIUT oyl JO sadjdsnw a3 Japupn
NI0X ASY “3Jy GIIPON JO mnIny gy
OL6T ‘02 xeqmadag - z Anp

6LAINC-YZ INNC
OL A3AMNS

e i N3GWV3 40 HONOBOE NOGNO1

TIIYHNH G108VH
NIMQTvE 13VHOIW
390I4aNIVE QIAVa

NOSNINLY AHHIL
HLNSON H443S0r *
ONIHY3H a3
NIDHNE YOLIIA
LIVNYV HU3N

NOLLYINEO=IN

' S3UNLONYLS VIaI




junio 1971
june 1971

£8. Buemes Aires. f2r.00

JOSEPH KOSUTH

FUNCTION
FUNZIONE
FUNCION

FONCTION
FUNKTION

£Y. Torime: Sp-erome,' {970,
¢ 35. 00
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JAROSLAW KOZLOWSKI 1972 r.

DERA-LOG

§2. N.p.: 1972. 200 copies printed. $50.00

63. Hawwover: Fermichyalerie Gerry Schum 1970, 2nd
ech'tion. 34'\00‘4'*7 f“s’"/‘! - With publither’s 3unounce-
ment. %175 00
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LETTERS

R S D BT
Sol LeWitt

64. Lomg Beack
IJIM‘, New J”Jey,

Juty 11-31, 1969. Arcs from
. >

¢ [00.00

corners & sides,
circles, & grids
and all their
combinations.
Published by
Kunsthalle Bern
&
Paul Bianchini

1972
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S0L LEWITT /] THE LOGATION oF EIGHT POINTS

AT THE MAX PROTETLH GALWERY 2,5 P STrexr
V- W., WASHINGTON D.C. 20037 (202L) 785-0F72
STARTMWG ' SATURDAY, APRIL &, 7Y

The Location of Three Geometric Figures
Three Wall Drawings, Sol LeWitt, 1974

69. ¥ 20.00 70. Torine: Galleria S,ocronc. £20.00

prenten/prints

stedelijk museum, amsterdam,
29 nov. 1974 < 20 jen 1978

dere og van de grateek on g extudison of the complete grephue wovk snd
Doeken van 2ol lewitt kwam 100 5180 in samerwerting Sooks by 1o/ lewtt was made ) COMBEOratGn wih
et do kInEense 80 el 08 DI RIc! press. 1D artist and with Uhe Davarol press, new york cAty.
new york city, Ve wy desrvoor prasg Dedanken e are MOt Qratef o0 (v CONIMOVION.

Sot Lowtir

Aedp by Su voorbererting an Seuvkienen Aregen wy
verdier van art 8 progect, amaterdam  korved fiseher.
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71. $30.00
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Richard Long: ‘‘Rain Dance”. August 24,.1969. The Rift Valley, East Africa.

( A 24 mile trave ]hnL, piece d(x umented by 4 photographs.)

) Miwiplem, T, MY, 1¥

78. New Yerk : Mulbo’P/eJ, 1970. §25 o0
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Two sheepdogs cross in and out
of the passing shadows The clouds
drift over the hill with a storm

Richard Long

. Londow: Litsow Publications, 197/. ¥30.00

8l. Terine: Sf-a-one, 1970,
¢ 35. 00
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ADRIAN PIPER

TALKING TO MYSELF

The Ongoing Autoblography
of sn Art Object

ENTRETIEN AVEC MOKRMEME

UAutobiographie évolutive
d'un objet d'art

T Hossmann Hemburg
MTL Bruxsiies
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OTHER IDEAS

10 SEPTEMBER -19 OCTOBER 1963
THE DETROIT INSTITUTE OF ARTS

DETROIT MICHIGAN 48202

87. 1974 Zso co)sre: pristed. #4s. 00

COPYRIGHT

28. Nf : Awthor’s Aa’ucy,
?o/a«d, /1975. * Y5 oo




RECORDED ACTIVITIES BY

Vito Acconci
John Baldessari
Mel Bochner
Mschael Findlsy
Dan Graham
Peter Hutchinson
Ray Johnson
Joseph Kosuth
Les Levine

TELETHON:

Billy Adler

John Margolies
Bruce Nauman
Dennis Oppeshiem
Michael Smow
Joha Van Saun
Bernar Venet
Robert Smithson

Oct. 16 —~ Now. 19, 1970
Moore College of Art
20th and Race Street
Phadadelphia, Pa.




$2

JANUARY 1977

Fiction’s First Finale

“The good ended bappily, and the bad
unbappily,” said Oscar Wilde."That is
what Fiction means."

October 21
By the time the Civil War was over

and industrial capitalism had literally
burned the center of agrarian capitalism
to the ground, most of the emergent
bourgeoisie realized that " public
education " was a more suitable institu-

ion than slavery had ever been for the
domination of labor, and that immigrants
were a particularly ingenious solution,
since they not only became cheap labor,
replacing the truncated bodies of recent
war, but needed to be educated as well,
Of course, executing even this form of
domination was by no means easy, since
" public education " was merely another
name for compulsory education; there
was a prolonged struggle, and as a
struggle it was frequently harsh, indeed
deadly. Working class parents physical~-
ly overpowered their children's teachers
in sporadic attempts to control their
education, only to be slapped in the face
with in loco parentis powers for the
teachers. In an early version of the

' programmed text ', immigrant em=
ployees of International Harvester were
forced to learn English by reciting the
litany of Big Business: I work until the
whistle blows to quit; I leave my place
nice and clean; I work until the whistle
blows to quit; I leave my place nice and
clean. There were numerous strikes
against educational policies, some of
which were bloody. But by various
means of coercion and manipulation the
bourgeoisie prevalled, and conscious-
ness was gradually cut to it the
suffocating movements of mechanized
labor. Reality edged closer to the flat-
ness of Manet's " revolutionary " new
paintings, sanity became a little more
{ron-clad; and by the end of the Civil
War the sweat and blood of competitive
capitalism was beginning to congeal into
monopoly capitalism,

September 24
" [ must study politics and war, "
John Adams had said {n 1782, " that my
sons may have the liberty to study
mathematics and philosophy ... in order
to give their children a right to study
(Continued on p.3)
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Orgamzatton:A Collective Working Paper

Many artists are, for many reasons,
organizing themselves into " groups ",
"unions ", communalities, or perhaps
just talking possibilities, But, for the
most part, "organization' has no par-
ticular significance per se. No aspiring
"rank and {{le "~high-culture-social-
section-alliance can be realistic if its
principles of organization fail to take
into account the class historical nature
of the process it is initiating.

Those enlisted in the high-cultural
ranks know the contradictions mounted
by a predatory capitalist culture: the
intentions of our working are carefully,
and violently misrepresented. We be-
come forces opposed to ourselves. We
are exploited at the same time that we
are forced into exploitative relations to

others, We are unable to translate hu-
man needs into social outcomes. Our
social alienation forces us into adopt-
ing forms of psychological expression.
For the Cultural "Marxists", New
Left and all, the "{ight " against aliena~
tion has become the panacea for socie~
ty's "ills". But a psychological mani-
festation of alienation doesn’t make
alienation a psychological condition.
Nor can it be rationalized and passed
off, via the usual bourgeois claptrap,
as the unfortunate by-product of "mass~
production " culture. It is no unfortu-
nate by-product at all, it is the very
warp and weft of capitalist social and
economic relations. It penetrates all
social sections fatally. Thus, this en~
(Continued om p. 27)

0. Guplete set of 2 ittmesr. New Yerh :

Sher’s amnouncewnaent .

4 20.00

1917~ (1978). With publ-
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The Return of Abstract Expressionism

Richmond Art Center

Civic Center . °
Richmond California 94804
THE ARTISTS

Bob Anderson

Paul Crowley

Allan .Fisle

Terry Fox

Ron Goldstein

Mel Henderson

Paul Kos

N. E. Thing Company Limited
Dennis Oppenheim

Sherry Stewart

Jo Ann TeSelle

Petu: Veres/Tony Gnazzo

John Woodall
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BABYCAKES

With Weights

EDWARD RUSCHA
1970

2. N.p. ¥ 125 o0
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EVERY BUILDING

ON THE
SUNSET NINE
STRIP POOLS

EDWARD RUSCHA EDWARD RUSCHA
1968

95 a. Llos Auo’du, C&L’form'a. #60.00 96. M.p. ¥80.00
91 b. L‘a’med ‘/ Rauicha on top calo/e
of skpcase. ¥ 7s5.00

- SOME

REAL ESTATE L0S ANGELES

OPPORTUNITIES APARTMENTS

EDWARD RUSCHA

EDWARD RUSCHA
1970

7. Mf. £ 3500 98. Los A-v\c\fe/ex. 700 copies prw ted. 2
\/&7 Iw;t!fftcu i g frm Tluu-
me. § 75 00
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Works
Lawrence Weiner

causality

AFFECTED AND/OR EFFECTED

sdesdddliliiiiiiallililh

LAWRENCE WEINER

/1e. A]W VorR.: Leo CGastelli, NI. Ha&‘fu: Awva leomowens Gal{ey/ Meva
1971. % 4.50 SLcotia Colleye of Ark. # /0.00

art & project

having from time to time
arelation to:/
van tijd tot tijd
in een relatie staan tot:

lawrence weiner
N2 . Amslerdawa: 1973. 300 copies fn'v\t¢d.

£10.00
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Lawrence Weiner

Jahresgabe 1972
Westfélischer Kunstverein Mlnster

-

BLy

us. 1973. $4o.00

A PRIMER

I16. Kastel: Documenta, 1972,
'2000 cepies prixted. #4o.00

-

STATEMENTS

LAWRENCE WEINER

The Lowss Keliner Foundation
Seth Segelaud « 1100 Magison Ave
New York, New York

n7. $60.00

TOWARDS A REASONABLE END
Lawrence Weiner

KABINETT FUR AKTUELLE KUNST
BREMERHAVEN

/8. 1978. 7eo0 Cofio.r /nkteol.
£ ar o0
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1244, Complete seb of 6 jsmes. New York : 1567~ 1969,
frowt cover; fi"‘&t aud [act Jeaver e} mumber ! aud back
Cover of mumber 3 re,(».'érun/ aF imtide edge witha
strp c/- acd /"‘GC tape. ¢ 600c.00
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